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	Casella di testo 1: 
	tb_versione: 1.1
	tb_nome_resp: Guendalina
	tb_cognome_resp: Serafinelli
	tb_denominazione_ins_ita: Arte Barocca a Roma 
	tb_denominazione_ins_eng: Roman Baroque Art
	rb_tipo_laurea: 2
	tb_anno_accademico: 2025-26
	tb_cds: ARTE-01/B
	tb_codice: 804002230
	tb_canale: 
	tb_CFU: 6
	tb_lingua: inglese
	tb_nome_resp_mod: 
	tb_cognome_resp_mod: 
	tb_denominazione_mod_ita: 
	tb_denominazione_mod_eng: 
	tb_obiettivi_ita: OBIETTIVI FORMATIVI:CONOSCENZA E CAPACITÀ DI COMPRENSIONE: Il corso si propone di offrire agli studenti una conoscenza avanzata dell’'arte barocca sviluppatasi a Roma tra la fine del XVI e la metà del XVIII secolo, approfondendone i protagonisti, le committenze, i linguaggi visivi e le funzioni sociali e simboliche. Particolare attenzione sarà riservata alla comprensione del barocco come fenomeno artistico e culturale integrato, in cui le arti visive, l'architettura, la liturgia, la retorica e la politica convergono nella costruzione di messaggi potenti e articolati. Gli studenti acquisiranno strumenti critici e metodologici utili all’'analisi e all’'interpretazione delle opere, sviluppando competenze adeguate allo studio specialistico dell’'arte e della storia contestuale.CAPACITÀ DI APPLICARE CONOSCENZA E COMPRENSIONE: al termine del corso, gli studenti avranno maturato una conoscenza approfondita dell’'arte barocca a Roma, padroneggiando le principali coordinate cronologiche, stilistiche e iconografiche, nonché i principali protagonisti della stagione artistica, da Caravaggio a Bernini, da Borromini a Pietro da Cortona. Saranno in grado di leggere un’'immagine in chiave critica, cogliendone la struttura formale, la costruzione retorica, il significato simbolico e la funzione comunicativa. La comprensione delle opere sarà accompagnata da una riflessione teorica sulle metodologie della storia dell'arte, intese come strumenti per interpretare i meccanismi di produzione, ricezione e trasmissione dei messaggi visivi. AUTONOMIA DI GIUDIZIO: Il corso è finalizzato allo sviluppo di un'autentica autonomia critica. Gli studenti sapranno affrontare con consapevolezza interdisciplinare temi e problemi complessi, collegando gli aspetti artistici con quelli storici, religiosi, politici e sociali. L'applicazione dei saperi si tradurrà nella capacità di condurre analisi autonome di casi studio, anche in contesti nuovi o non familiari, utilizzando un approccio metodologico strutturato e rigoroso. Saranno in grado di valutare la credibilità e l'efficacia delle fonti, selezionare con discernimento gli strumenti analitici più appropriati e costruire un proprio percorso di riflessione. Il consolidamento del giudizio critico si baserà su un equilibrio tra osservazione diretta delle opere, lettura dei testi e confronto con il dibattito scientificoABILITÀ COMUNICATIVE: Gli studenti saranno in grado di comunicare con chiarezza ed efficacia i risultati delle loro analisi, sia oralmente che per iscritto, utilizzando un linguaggio specifico e appropriato alle discipline storico-artistiche. Verrà potenziata la capacità di presentare concetti complessi in lingua inglese, con attenzione alla correttezza grammaticale e terminologica, anche in funzione di un futuro inserimento in contesti accademici e professionali internazionali. Particolare enfasi sarà posta sulla capacità di articolare discorsi coerenti e ben strutturati, rivolti sia a un pubblico specialistico sia a interlocutori non esperti.CAPACITÀ DI APPRENDIMENTO:Al termine del corso, lo studente sarà in grado di analizzare il linguaggio visivo con consapevolezza critica, riconoscendo gli elementi formali, compositivi e simbolici delle opere e interpretandoli alla luce del contesto storico, religioso e culturale in cui sono stati prodotti. L'arte sarà intesa non solo come oggetto estetico, ma come un vero e proprio strumento di espressione e di comunicazione, capace di incarnare e trasmettere valori, ideali e aspirazioni collettive proprie di un’epoca.Gli studenti matureranno la capacità di comprendere i processi complessi che presiedono alla produzione artistica, dalla committenza alla progettazione, fino alla realizzazione materiale, inserendoli in una più ampia riflessione sulla funzione sociale e politica dell'arte barocca. Il percorso formativo consentirà inoltre l’'acquisizione di un lessico tecnico e concettuale specialistico, fondamentale per affrontare in modo efficace e autonomo la ricerca e la comunicazione scientifica nell’ambito della storia dell'arte.
	tb_obiettivi_eng: LEARNING OBJECTIVES:KNOWLEDGE AND UNDERSTANDING:The course aims to provide students with an advanced understanding of Baroque art developed in Rome between the late sixteenth and mid-eighteenth centuries, with a particular focus on its key figures, patrons, visual languages, and social and symbolic functions. Special attention will be devoted to the Baroque as an integrated artistic and cultural phenomenon, in which visual arts, architecture, liturgy, rhetoric, and politics converge to construct powerful and sophisticated messages. Students will acquire critical and methodological tools useful for the analysis and interpretation of artworks, thereby developing skills appropriate to the specialized study of art and its historical context.APPLYING KNOWLEDGE AND UNDERSTANDING: By the end of the course, students will have acquired a deep knowledge of Roman Baroque art, mastering its main chronological, stylistic, and iconographic frameworks, as well as its major protagonists, from Caravaggio to Bernini, from Borromini to Pietro da Cortona. They will be able to interpret visual works critically, recognizing their formal structure, rhetorical construction, symbolic meaning, and communicative function. Their understanding of the works will be enriched by a theoretical reflection on the methodologies of art history, conceived as essential tools to interpret the mechanisms of artistic production, reception, and visual communication.MAKING JUDGEMENTS:The course is designed to foster genuine critical autonomy. Students will be able to approach complex issues with interdisciplinary awareness, linking artistic aspects to historical, religious, political, and social dimensions. The application of knowledge will be demonstrated through the ability to conduct independent analyses of case studies, even in unfamiliar or new contexts, by employing a structured and rigorous methodological approach. They will learn to assess the credibility and relevance of sources, to select analytical tools with discernment, and to construct their own interpretative paths. The development of critical judgment will be grounded in a balance between direct observation of works, engagement with primary and secondary texts, and dialogue with scholarly debates.COMMUNICATION SKILLS: Students will be able to communicate their analytical findings clearly and effectively, both orally and in writing, using language that is specific and appropriate to the field of art history. Their ability to present complex concepts in English will be enhanced, with particular attention to grammatical and terminological accuracy, also in view of future academic or professional contexts on an international level. Emphasis will be placed on the ability to articulate coherent, well-structured arguments addressed to both specialist and non-specialist audiences.LEARNING SKILLS: At the end of the course, students will be able to critically analyze visual language, recognizing the formal, compositional, and symbolic elements of artworks and interpreting them in relation to their historical, religious, and cultural contexts. Art will be understood not only as an aesthetic object, but as a powerful instrument of expression and communication, capable of embodying and transmitting the collective values, ideals, and aspirations of a given period. Students will develop a thorough understanding of the complex processes involved in artistic production—  from patronage to planning to material realization— situating them within a broader reflection on the social and political functions of Baroque art. The course will also support the acquisition of a specialized technical and conceptual vocabulary, essential for conducting independent research and engaging in scholarly communication in the field of art history.
	tb_prerequisiti_ita: Nessuno
	tb_prerequisiti_eng: None
	tb_programma_ita: Descrizione:Devoted to Baroque art and architecture, this introductory course places primary emphasis on major artists, artistic movements, monuments and principle works of art produced in the city of Rome between the end of the sixteenth century and the seventeenth century. By considering the fundamentals of art history through formal, iconographical and theoretical analysis, the course will investigate the historical, social and religious contexts in which the works of art were made, the continuation and transformation of ideals, the role of patrons and that of the artist, including women painters, in the society. Reading assignments The readings for this class and the PowerPoint slideshows with the images discussed over the course will be provided by the Professor via the dedicated FB page: https://www.facebook.com/groups/407327523962267/..• Anne Sutherland Harris, Seventeenth-Century Art and Architecture (Upper Saddle River, NJ: Pearson Prentice-Hall, 2005): Ch. 1 (pp. 1-141).Videos to watch online: http://smarthistory.khanacademy.org/contarelli-chapel.htmlhttp://smarthistory.khanacademy.org/caravaggio-matthew.htmlhttp://smarthistory.khanacademy.org/crucifixion-of-st.-peter.htmlhttp://smarthistory.khanacademy.org/Bernini-David.htmlhttp://smarthistory.khanacademy.org/pluto-and-proserpina.htmlhttp://smarthistory.khanacademy.org/berninis-apollo-and-daphne.htmlhttp://smarthistory.khanacademy.org/bernini-ecstasy-of-st.-theresa.htmlhttp://smarthistory.khanacademy.org/il-gesu-rome.htmlClass schedule:DATE TOPICS AND ASSIGNMENTS Classroom lecture: Introduction to the course; CaravaggioClassroom lecture: Caravaggio: Public commissionsClassroom lecture: The Carracci AcademyClassroom lecture: Annibale CarracciClassroom lecture: Baroque Classicism Classroom lecture: CaravaggismClassroom lecture: Women artistsClassroom lecture: Andrea Sacchi and Pietro da Cortona Classroom lecture: Gian Lorenzo Bernini Classroom lecture: Gian Lorenzo Bernini and the Triumph of the BaroqueOn-site class: Santa Maria del Popolo, San Luigi dei Francesi, Sant’AgostinoSanta Maria della Vittoria, Chiesa del GesùOn-site class: 4 hours long Baroque tourClassroom lecture: GROUP WORKMidterm
	tb_programma_eng: Description: Devoted to Baroque art and architecture, this introductory course places primary emphasis on major artists, artistic movements, monuments and principle works of art produced in the city of Rome between the end of the sixteenth century and the seventeenth century. By considering the fundamentals of art history through formal, iconographical and theoretical analysis, the course will investigate the historical, social and religious contexts in which the works of art were made, the continuation and transformation of ideals, the role of patrons and that of the artist, including women painters, in the society. Reading assignments The readings for this class and the PowerPoint slideshows with the images discussed over the course will be provided by the Professor via the dedicated FB page: https://www.facebook.com/groups/407327523962267/..• Anne Sutherland Harris, Seventeenth-Century Art and Architecture (Upper Saddle River, NJ: Pearson Prentice-Hall, 2005): Ch. 1 (pp. 1-141).Videos to watch online: http://smarthistory.khanacademy.org/contarelli-chapel.htmlhttp://smarthistory.khanacademy.org/caravaggio-matthew.htmlhttp://smarthistory.khanacademy.org/crucifixion-of-st.-peter.htmlhttp://smarthistory.khanacademy.org/Bernini-David.htmlhttp://smarthistory.khanacademy.org/pluto-and-proserpina.htmlhttp://smarthistory.khanacademy.org/berninis-apollo-and-daphne.htmlhttp://smarthistory.khanacademy.org/bernini-ecstasy-of-st.-theresa.htmlhttp://smarthistory.khanacademy.org/il-gesu-rome.htmlClass schedule:DATE TOPICS AND ASSIGNMENTS Classroom lecture: Introduction to the course; CaravaggioClassroom lecture: Caravaggio: Public commissionsClassroom lecture: The Carracci AcademyClassroom lecture: Annibale CarracciClassroom lecture: Baroque Classicism Classroom lecture: CaravaggismClassroom lecture: Women artistsClassroom lecture: Andrea Sacchi and Pietro da Cortona Classroom lecture: Gian Lorenzo Bernini Classroom lecture: Gian Lorenzo Bernini and the Triumph of the BaroqueOn-site class: Santa Maria del Popolo, San Luigi dei Francesi, Sant’AgostinoSanta Maria della Vittoria, Chiesa del GesùOn-site class: 4 hours long Baroque tourClassroom lecture: GROUP WORKMidterm
	cb_prova scritta: Yes
	cb_prova_orale: Yes
	cb_val_itinere: Yes
	cb_val_progetto: Off
	cb_val_tirocinio: Off
	cb_prova_pratica: Off
	cb_prova_lab: Off
	tb_mod_verifica_ita: La verifica dell’apprendimento si articolerà attraverso tre principali modalità: la partecipazione attiva alle attività didattiche, una presentazione orale individuale, e un esame finale. La partecipazione attiva in classe sarà valutata sulla base al coinvolgimento nei dibattiti, della capacità di intervenire con contributi pertinenti e dell’'attitudine al confronto critico con i materiali proposti. Tale componente intende valorizzare il percorso di apprendimento continuo e la maturazione di un'autonoma capacità di riflessione. La presentazione orale consisterà nell'analisi critica di un'opera d’'rte scelta tra quelle trattate o pertinenti al programma del corso. Gli studenti e le studentesse dovranno dimostrare la capacità di descrivere e interpretare l'opera in maniera argomentata, utilizzando un lessico adeguato e contestualizzandola storicamente, simbolicamente e stilisticamente. La presentazione potrà essere accompagnata da supporti visivi e sarà seguita da una breve discussione.L'esame finale orale verterà su tutti i contenuti del corso (lezioni, testi assegnati, materiali visivi), e valuterà la padronanza dei concetti chiave, la capacità di collegare opere, artisti e contesti, l’uso corretto del lessico e l’autonomia di giudizio critico. La prova intende accertare sia le conoscenze acquisite sia la capacità dello studente di impiegarle in modo consapevole e analitico.Non idoneo: importanti carenze e/o inaccuratezze nella conoscenza e comprensione degli argomenti; limitate capacità di analisi e sintesi, frequenti generalizzazioni.   18-20: conoscenza e comprensione degli argomenti appena sufficiente con possibili imperfezioni; capacità di analisi sintesi e autonomia di giudizio sufficienti.  21-23: Conoscenza e comprensione degli ragomenti routinaria; Capacità di analisi e sintesi corrette con argomentazione logica coerente.  24-26: Discreta conoscenza e comprensione degli argomenti; buone capacità di analisi e sintesi con argomentazioni espresse in modo rigoroso.  27-29: Conoscenza e comprensione degli argomenti completa; notevoli capacità di analisi, sintesi. Buona autonomia di giudizio.  30-30L: Ottimo livello di conoscenza e comprensione degli argomenti. Notevoli capacità di analisi e di sintesi e di autonomia di giudizio. Argomentazioni espresse in modo originale.  
	tb_mod_verifica_eng: Assessment will be based on three main components: active participation in class, an individual oral presentation, and a final examination.Active participation in class will be evaluated according to the student’'s engagement in discussions, ability to contribute relevant insights, and willingness to engage critically with the course materials. This component emphasizes the value of continuous learning and the development of independent critical thinking.The oral presentation will involve a critical analysis of an artwork chosen by the student, selected either from those studied in class or otherwise relevant to the course topics. The student will be expected to describe and interpret the work using appropriate visual and historical terminology, articulating its formal structure, symbolic meaning, and contextual significance. The presentation may be supported by visual aids and will include a short discussion with the instructor and/or peers.The final examination will cover all course content (lectures, readings, and visual materials) and will assess the student’s knowledge of key concepts, ability to make connections among works, artists, and historical contexts, and correct use of disciplinary vocabulary. Special attention will be given to the student’s critical judgment and their capacity to apply acquired knowledge in a coherent and analytical manner.Fail: Significant gaps and/or inaccuracies in the knowledge and understanding of the topics; limited ability to analyze and synthesize; frequent generalizations.18-20: Barely sufficient knowledge and understanding of the topics, with possible flaws; sufficient analytical and synthetic skills and a basic level of independent judgment.21-23: Routine knowledge and understanding of the topics; correct analytical and synthetic skills, with logically coherent argumentation.24-26: Fair knowledge and understanding of the topics; good analytical and synthetic skills, with well-structured and rigorous argumentation.27–- 29: Comprehensive knowledge and understanding of the topics; strong analytical and synthetic abilities; good degree of independent judgment.30–-30 cum laude: Excellent level of knowledge and understanding of the topics; outstanding analytical, synthetic, and critical thinking skills; arguments are presented in an original and insightful manner.
	tb_testi_ita: Anthony Blunt, Artistic Theory in Italy 1450-1600 (London, 1940): Ch. 8, “The Council of Trent and Religious Art”, pp. 103-136 (download the file at https://archive.org/details/in.ernet.dli.2015.179079/page/n7).Matthew Gallegos, “Charles Borromeo and the Catholic Tradition Regarding the Design of Catholic Churches”. Sacred Architecture no. 9, 2004, pp. 14-18. To download this article:http://www.sacredarchitecture.org/images/uploads/volumesPDFs/Issue_9_2004.pdfMarcia B. Hall, ed., Rome (New York, 2005): Ch. 6, Steven F. Ostrow, “The Counter-Reformation and the End of the Century”, pp. 246-320.http://smarthistory.khanacademy.org/counter-reformation.htmlhttps://www.youtube.com/watch?v=9g-r2007Y8cItalian Baroque Art, ed. Susan M. Dixon, Blackwell (Malden. Mass., 2008), Gail Feigenbaum, “Practice in the Carracci Academy”, pp. 87-97.Anne Sutherland Harris, Seventeenth-Century Art and Architecture (Upper Saddle River, NJ: Pearson Prentice-Hall, 2005): Ch. 1, pp. 1-33.Anne Sutherland Harris, Seventeenth-Century Art and Architecture (Upper Saddle River, NJ: Pearson Prentice-Hall, 2005): Ch. 1, pp. 33-49.http://smarthistory.khanacademy.org/contarelli-chapel.htmlhttp://smarthistory.khanacademy.org/caravaggio-matthew.htmlhttp://smarthistory.khanacademy.org/crucifixion-of-st.-peter.htmlCatherine Puglisi, Caravaggio (London 1998), Ch. 4, pp. 142-199.Irving Lavin, "Divine Inspiration in Caravaggio's Two St. Matthews,” Art Bulletin, 56 (1974): 59-81.Anne Sutherland Harris, Seventeenth-Century Art and Architecture (Upper Saddle River, NJ: Pearson Prentice-Hall, 2005): Ch. 1, pp. 50-56.Caravaggio and His Followers in Rome, ed. by David Franklin (Ottawa, 2011): Sebastian, Schütze, “Caravaggism in Europe: A Planetary System and its Gravitational Laws”, pp. 26-47.Online Lecture: Caravaggeschi and Women PaintersAnne Sutherland Harris, Seventeenth-Century Art and Architecture (Upper Saddle River, NJ: Pearson Prentice-Hall, 2005): Ch. 1, pp. 50-56.Caravaggio and His Followers in Rome, ed. by David Franklin (Ottawa, 2011): Sebastian, Schütze, “Caravaggism in Europe: A Planetary System and its Gravitational Laws”, pp. 26-47.Elizabeth S. Cohen, “The Trials of Artemisia Gentileschi: A Rape as History.” The Sixteenth Century Journal, vol. 31, no. 1 (2000), pp. 47-75.Anne Sutherland Harris, Seventeenth-Century Art and Architecture (Upper Saddle River, NJ: Pearson Prentice-Hall, 2005): Ch. 1, pp. 56-77.The Genius of Rome, 1592-1623, ed. Beverly Louise Brown, (London, 2001), pp. 340-371.Anne Sutherland Harris, Seventeenth-Century Art and Architecture (Upper Saddle River, NJ: Pearson Prentice-Hall, 2005): Ch. 1, pp. 113-134.Giovan Battista Fidanza, "A Rediscovered Altarpiece by Pietro Da Cortona and Insights into the Collaboration between the Master and His Pupils." The Burlington Magazine 155, no. 1325 (2013), pp. 541-545.Italian Baroque Art, ed. Susan M. Dixon, Blackwell (Malden. Mass., 2008), Irving Lavin, “Bernini's Conception of the Visual Arts: Un Bel Composto”, pp. 51-56.http://smarthistory.khanacademy.org/Bernini-David.htmlhttp://smarthistory.khanacademy.org/pluto-and-proserpina.htmlhttp://smarthistory.khanacademy.org/berninis-apollo-and-daphne.htmlhttp://smarthistory.khanacademy.org/bernini-ecstasy-of-st.-theresa.html
	tb_testi_eng: Anthony Blunt, Artistic Theory in Italy 1450-1600 (London, 1940): Ch. 8, “The Council of Trent and Religious Art”, pp. 103-136 (download the file at https://archive.org/details/in.ernet.dli.2015.179079/page/n7).Matthew Gallegos, “Charles Borromeo and the Catholic Tradition Regarding the Design of Catholic Churches”. Sacred Architecture no. 9, 2004, pp. 14-18. To download this article:http://www.sacredarchitecture.org/images/uploads/volumesPDFs/Issue_9_2004.pdfMarcia B. Hall, ed., Rome (New York, 2005): Ch. 6, Steven F. Ostrow, “The Counter-Reformation and the End of the Century”, pp. 246-320.http://smarthistory.khanacademy.org/counter-reformation.htmlhttps://www.youtube.com/watch?v=9g-r2007Y8cItalian Baroque Art, ed. Susan M. Dixon, Blackwell (Malden. Mass., 2008), Gail Feigenbaum, “Practice in the Carracci Academy”, pp. 87-97.Anne Sutherland Harris, Seventeenth-Century Art and Architecture (Upper Saddle River, NJ: Pearson Prentice-Hall, 2005): Ch. 1, pp. 1-33.Anne Sutherland Harris, Seventeenth-Century Art and Architecture (Upper Saddle River, NJ: Pearson Prentice-Hall, 2005): Ch. 1, pp. 33-49.http://smarthistory.khanacademy.org/contarelli-chapel.htmlhttp://smarthistory.khanacademy.org/caravaggio-matthew.htmlhttp://smarthistory.khanacademy.org/crucifixion-of-st.-peter.htmlCatherine Puglisi, Caravaggio (London 1998), Ch. 4, pp. 142-199.Irving Lavin, "Divine Inspiration in Caravaggio's Two St. Matthews,” Art Bulletin, 56 (1974): 59-81.Anne Sutherland Harris, Seventeenth-Century Art and Architecture (Upper Saddle River, NJ: Pearson Prentice-Hall, 2005): Ch. 1, pp. 50-56.Caravaggio and His Followers in Rome, ed. by David Franklin (Ottawa, 2011): Sebastian, Schütze, “Caravaggism in Europe: A Planetary System and its Gravitational Laws”, pp. 26-47.Online Lecture: Caravaggeschi and Women PaintersAnne Sutherland Harris, Seventeenth-Century Art and Architecture (Upper Saddle River, NJ: Pearson Prentice-Hall, 2005): Ch. 1, pp. 50-56.Caravaggio and His Followers in Rome, ed. by David Franklin (Ottawa, 2011): Sebastian, Schütze, “Caravaggism in Europe: A Planetary System and its Gravitational Laws”, pp. 26-47.Elizabeth S. Cohen, “The Trials of Artemisia Gentileschi: A Rape as History.” The Sixteenth Century Journal, vol. 31, no. 1 (2000), pp. 47-75.Anne Sutherland Harris, Seventeenth-Century Art and Architecture (Upper Saddle River, NJ: Pearson Prentice-Hall, 2005): Ch. 1, pp. 56-77.The Genius of Rome, 1592-1623, ed. Beverly Louise Brown, (London, 2001), pp. 340-371.Anne Sutherland Harris, Seventeenth-Century Art and Architecture (Upper Saddle River, NJ: Pearson Prentice-Hall, 2005): Ch. 1, pp. 113-134.Giovan Battista Fidanza, "A Rediscovered Altarpiece by Pietro Da Cortona and Insights into the Collaboration between the Master and His Pupils." The Burlington Magazine 155, no. 1325 (2013), pp. 541-545.Italian Baroque Art, ed. Susan M. Dixon, Blackwell (Malden. Mass., 2008), Irving Lavin, “Bernini's Conception of the Visual Arts: Un Bel Composto”, pp. 51-56.http://smarthistory.khanacademy.org/Bernini-David.htmlhttp://smarthistory.khanacademy.org/pluto-and-proserpina.htmlhttp://smarthistory.khanacademy.org/berninis-apollo-and-daphne.htmlhttp://smarthistory.khanacademy.org/bernini-ecstasy-of-st.-theresa.html
	tb_biblio_ita: Anthony Blunt, Artistic Theory in Italy 1450-1600 (London, 1940): Ch. 8, “The Council of Trent and Religious Art”, pp. 103-136 (download the file at https://archive.org/details/in.ernet.dli.2015.179079/page/n7).Matthew Gallegos, “Charles Borromeo and the Catholic Tradition Regarding the Design of Catholic Churches”. Sacred Architecture no. 9, 2004, pp. 14-18. To download this article:http://www.sacredarchitecture.org/images/uploads/volumesPDFs/Issue_9_2004.pdfMarcia B. Hall, ed., Rome (New York, 2005): Ch. 6, Steven F. Ostrow, “The Counter-Reformation and the End of the Century”, pp. 246-320.http://smarthistory.khanacademy.org/counter-reformation.htmlhttps://www.youtube.com/watch?v=9g-r2007Y8cItalian Baroque Art, ed. Susan M. Dixon, Blackwell (Malden. Mass., 2008), Gail Feigenbaum, “Practice in the Carracci Academy”, pp. 87-97.Anne Sutherland Harris, Seventeenth-Century Art and Architecture (Upper Saddle River, NJ: Pearson Prentice-Hall, 2005): Ch. 1, pp. 1-33.Anne Sutherland Harris, Seventeenth-Century Art and Architecture (Upper Saddle River, NJ: Pearson Prentice-Hall, 2005): Ch. 1, pp. 33-49.http://smarthistory.khanacademy.org/contarelli-chapel.htmlhttp://smarthistory.khanacademy.org/caravaggio-matthew.htmlhttp://smarthistory.khanacademy.org/crucifixion-of-st.-peter.htmlCatherine Puglisi, Caravaggio (London 1998), Ch. 4, pp. 142-199.Irving Lavin, "Divine Inspiration in Caravaggio's Two St. Matthews,” Art Bulletin, 56 (1974): 59-81.Anne Sutherland Harris, Seventeenth-Century Art and Architecture (Upper Saddle River, NJ: Pearson Prentice-Hall, 2005): Ch. 1, pp. 50-56.Caravaggio and His Followers in Rome, ed. by David Franklin (Ottawa, 2011): Sebastian, Schütze, “Caravaggism in Europe: A Planetary System and its Gravitational Laws”, pp. 26-47.Online Lecture: Caravaggeschi and Women PaintersAnne Sutherland Harris, Seventeenth-Century Art and Architecture (Upper Saddle River, NJ: Pearson Prentice-Hall, 2005): Ch. 1, pp. 50-56.Caravaggio and His Followers in Rome, ed. by David Franklin (Ottawa, 2011): Sebastian, Schütze, “Caravaggism in Europe: A Planetary System and its Gravitational Laws”, pp. 26-47.Elizabeth S. Cohen, “The Trials of Artemisia Gentileschi: A Rape as History.” The Sixteenth Century Journal, vol. 31, no. 1 (2000), pp. 47-75.Anne Sutherland Harris, Seventeenth-Century Art and Architecture (Upper Saddle River, NJ: Pearson Prentice-Hall, 2005): Ch. 1, pp. 56-77.The Genius of Rome, 1592-1623, ed. Beverly Louise Brown, (London, 2001), pp. 340-371.Anne Sutherland Harris, Seventeenth-Century Art and Architecture (Upper Saddle River, NJ: Pearson Prentice-Hall, 2005): Ch. 1, pp. 113-134.Giovan Battista Fidanza, "A Rediscovered Altarpiece by Pietro Da Cortona and Insights into the Collaboration between the Master and His Pupils." The Burlington Magazine 155, no. 1325 (2013), pp. 541-545.Italian Baroque Art, ed. Susan M. Dixon, Blackwell (Malden. Mass., 2008), Irving Lavin, “Bernini's Conception of the Visual Arts: Un Bel Composto”, pp. 51-56.http://smarthistory.khanacademy.org/Bernini-David.htmlhttp://smarthistory.khanacademy.org/pluto-and-proserpina.htmlhttp://smarthistory.khanacademy.org/berninis-apollo-and-daphne.htmlhttp://smarthistory.khanacademy.org/bernini-ecstasy-of-st.-theresa.html
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